Filiations with the Metaphysicals
Christ, Dante. Mozart, Swift, Shelley, Van Gogh, James Joyce
Charlie Chaplin, Albert Einstein, Diego Rivera, Yehudi
Menuhin, and the Holy Catholic and Apostolic Church.
Since poetry is primarily a matter of emotional conviction,
verse that needs such explanatory appendices or that, lacking
them, puzzles the intelligence, is apt to be rejected as not poe-
try at all. And in many instances it is not. One can enjoy
symbolist verse without at once understanding it, because the
melody and the vague associations stir some manner of re-
sponse. One cannot relish intellectual verse without under-
standing it, where, as too often, it is wanting in tone-colour,
deficient in wit, offensively angular, and highly abstract. But
delay of communication is a different thing from failure, and
a statement of confusion or of dilemma may have the value of
making the confusion significant, the dilemma pregnant.
That a certain dryness is in itself valuable is proven more
variously by the poets of the present than by those of the past.
It is the merit of more than one of the imagists, notably Will-
iam Carlos Williams, and of those who followed in their train
and learned from their practice. As a check upon romantic
grandiloquence, it is evident in the early productions of Alfred
Kreymborg, as in many of the more ambitious pieces by
'Others': the poets who slyly reminded their readers that *the
old expressions are with us always, and there are always
others'. Aridity may be a token of that self-critical intelligence
from which the sincere artist has nothing to fear. One finds
it in the later poems of Yeats, written when he discovered,
having swayed his leaves and flowers in the sun, that he might
'wither into truth', and bearing testimony to his reading of
that Parisian wit of the fifteenth century: Frangois Villon.
Pound is top vigorous to be often less than savage, but he
learned from his French exemplars that one may occasionally
prefer the light barb to the shattering spear.
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